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This article focuses on Maron's critically acclaimed novel Animal Triste (1996) . Animal Triste tells the story of how the anonymous female first-person narrator, an East German paleontologist, falls in love with a West German hymenopterologist who, in the wake of the fall of the Berlin Wall, inspects the Natural History Museum in Berlin where she works. At the time, this love affair was interpreted against the backdrop of the historical event; thus, the novel was understood as an expression of the identity crisis of the narrator in the wake of fundamental historical, political, and social changes. It was also viewed as a symbolic representation of the difficulties of unifying the two German states. 2 However, most critics have overlooked the novel's contribution to the discourse on the New World, a discourse that has a long-standing tradition in German fiction. In Animal Triste, the narrator's flight to America is precipitated by the fact that the fall of the Berlin Wall, which came to symbolize the end of the Cold War, does not lead to the narrator's liberation. I suggest that the representation of "America" in this novel has outstanding significance, since a trip to Manhattan is the only journey the narrator undertakes at this crucial point in her life. This trip juxtaposes the oppressive GDR state and the chaos of a post-Wall Berlin against the imagined freedom in the New World. 3 Hence, I argue that Animal Triste offers more than just a reflection on the specific German condition during the Cold War and the confusing aftermath of the fall of the Berlin Wall and German unification.
In response to the concrete historical situation, Maron's novel inserts itself into a tradition of writing America as the land of opportunity. The narrator in Animal Triste attempts to escape the immediate political and social demands posed by history and explores the human need for freedom that is placed within the context of a natural history that transcends the history of human civilization. The United
States serve as the backdrop against which the tension between freedom, identity, and society can be discussed.
The United States has long enticed the German literary imagination, serving as a screen for projections of utopian promises of life, liberty, and the pursuit of happiness, and of dystopian fears of prevailing exploitation, alienation, and injustice. Since 1989, women writers from diverse backgrounds have participated in the attempt to negotiate the German experience in Manhattan, the island that German writers typically designate as the pars pro toto for the United
States. In 2008, Barbara Honigmann published a collection of reflections, written This yearning is juxtaposed with the narrator's life experiences during a time that is marked by rapid change and a never-ending cycle of vanishing and emerging political, social, and public structures. When the protagonist finally reaches the United States, however, she does not leave Manhattan. Instead, the city turns into a literal and symbolic prison that nearly kills her. Manhattan signifies a dystopia, which, like the GDR, does not provide freedom from life's entrapments. 4 Maron's Animal Triste captures the tension between self-reliance and the desire to form a union with others, by drawing on the symbol of imprisonment.
Imprisonment as a philosophical and psychological figure has a long tradition in The narrative situation in Animal Triste resembles the genre characteristics of a fictitious autobiography. The narrator bases her life story on her own memories. In fact, the narrator asserts that she stopped living her life in order to be able to continuously relive and, in doing so, to reconstruct her memories of her love affair and hence, to take control of the narrative and, at least in retrospect, of the events themselves. The narrator claims to have forgotten her real age, musing that she could be nearing 100 years of age. 6 She is convinced that she is faced with imminent death and hence, decides to relive her love affair one more time, possibly the last time. 7 Her storytelling takes on an urgency that captivates the reader even though the reader already knows that the love affair has failed, ended presumably years ago, leaving the narrator lonely and longing.
Since the narrative consists of the narrator's memories, it defies the stringent straitjacket of chronology. The only specific historical reference in the text is the fall of the Berlin Wall. This event, monumental in its historical significance, has a profound impact on the narrator's life. Shortly after the opening of the Berlin Wall, the narrator experiences a fainting spell whose exact medical cause remains unknown. The narrator feels its effects for several weeks and interprets the event as a simulation of her own death and, thus, as a reminder of her own mortality. As a scientist she begins to question her prior assumptions about life and death, scientific theories and religious beliefs. "For the first time in my life, I wondered why the theory of evolution is thought to disprove the existence of a higher reason; evolution might just as well be the creation of that reason." 8 She decides that the only thing that one can miss out on in life is love. 9 Hence, the fall of the Berlin Wall and her fainting spell entice her to leave her previous life behind. It remains unclear whether she leaves her husband, or her husband leaves her or has passed away. Her daughter remains a faint memory.
These references to the narrator's life do not help establish a chronology or a linear storyline, yet they reinforce the importance of the fall of the Berlin Wall.
The Wall that used to divide space into East and West now divides time into before and after. The time period immediately after the opening of the Berlin Wall enables everybody-or at least creates the illusion that everybody is able-to escape the confinements of their previous lives behind the Wall. "Everybody saw a secretly awaited sign in the unexpected change of the time. Some may give themselves over to ultimate resignation, and others accept this second chance for life even at the risk of total failure." 10 The narrator's response to the situation, having recognized that love is the only thing that one can miss out on, is to meet
Franz. While the narrator claims to clearly remember him, she does not recall his
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name, calling him Franz since she does not remember knowing anyone else with that name.
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The narrative situation imprisons the narrator as much as it serves as liberation. While the narrator is free to reconstruct her own memories, her reconstructions ultimately fail to provide a coherent ending for her story.
Repeatedly, the narrator emphasizes that her memories are faulty and incomplete.
In addition, these memories and the memory process trap the narrator literally and people to regain their original nature. 21 Hence, her desire to visit South Hadley in order to connect with a natural history that transcends civilization decreases.
Yet, her euphoria about having found access to a utopia that promises happiness and freedom is short-lived. The island of Manhattan ultimately
functions like yet another prison. First, the narrator locks herself in, turning her loft into a prison. As she contemplates her situation, she develops paranoia comparable to the feeling she experiences whenever Franz leaves her in the middle of the night in order to return to his own apartment and his wife. Finally, however, she realizes that her imprisonment is self-induced, since she had failed to unlock the safety bolt at the door. Secondly, the narrator attempts to visit a friend; however, she fails to obtain directions to her friend's apartment from the doorman. As she attempts to find the apartment by herself, she wanders through increasingly smaller rooms that seem to be stacked within each other like a matryoshka doll. Even though she follows the exit signs, they turn out to be misleading, and in the end she is trapped in a broom closet. Since she cannot free herself, she begins to panic, knocking on the door and hysterically calling for help. Finally, someone simply opens the door from the other side, and the narrator flees the building without meeting her friend. These two experiences emphasize the fact that feelings of entrapment are often just that-feelings that do not indicate a physical entrapment. At the same time, even though the narrator attempts to liberate herself, these two events indicate that mental and psychological barriers are harder to overcome than physical ones. In addition, the notion of self-sufficiency is challenged since the narrator could have avoided some of these situations had she communicated with others.
The third incident does not entrap the narrator, but threatens her life, and hence triggers her abrupt return to Berlin without visiting South Hadley. The narrator accepts an invitation to attend a party in order to meet a friend's friend.
However, as she arrives at the building, she does not enter immediately, but instead waits for her friend in front of the house. She contemplates the quiet neighborhood and feels triumphant about her arrival in the New World. She feels Trapped in the Land of Liberty
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as if her journey to the United States, even though she has not traveled on to South Hadley and she continues to experience entrapments, nevertheless allows her to realize herself. As she experiences this positive rush of emotions a sudden intuition hits her: "This is not a good place to stand." 22 In response, the narrator crosses the street and just as she reaches the opposite sidewalk, a car, chased by the police, loses control, flips over, and hits the fence at the spot where she was standing just seconds before. With ironic detachment, she is excited to have observed a scene that is familiar from American gangster movies. However, this incident also constitutes a traumatic experience since she comes to realize that she the brachiosaurus, the narrator observes that one cannot blame a prisoner who was longing for freedom while she was behind walls, if she suddenly realizes, once the walls become obsolete, that these same walls were actually the preconditions for her happiness. 27 Trapped in the Land of Liberty
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